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BbnbnnoreuHo-nHdpopmaumoHeH ueHTbp (BMUL) Ha TY-Codusna

4yeTBbpPTHK, 07.11.2024 r.
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BbnbnnoreuHo-nHdpopmaumoHeH ueHTbp (BMUL) Ha TY-Codusn
nerbk, 08.11.2024 r.

moaepatop cecus 4 - bopsiHa Meopruesa Vv

Munxaena lagxeBa, MBenuHa [daynoBa - Pe3ynatatu OT AEeMHOCTTa 3a

npoekta HWC ,M3cnegBaHe W aHanmM3 Ha PUCYHbUYHUTE OPMEHMU

10:00+10:15 KaTeropmu, B CUHTE3 C W306pasuTesIHUTE TEXHUKM KATO noaxon 3a

reHepMpaHe Ha KOHUenuMM W Wnaen 3a HyXAWTe Ha rpaduyHus,
WHTEPUOPHUSA N MPOAYKTOBUS AN3ANH"

lepraHa MaBnoBa - M3o06pa3snTenHaTa M M3SLWHA TEXHWMKA Ha BUCOKMS

10:15+10:20 o
neyaTt KaTo CPeACTBO 3a peleHns B rpaduyHus ansamH
10:20+10:25 NUnusaHa BacuneBa — MoAy/iHM pelleHns B AM3anHa
10:25+10:30 Hunkon Tparkoea — OnakoBkaTa KaTo Ky/JTypHa npakTmka
10:30+10:45 BunaHa eHoBa - B ntonkaTta Ha gm3anHa. Utanma — Be4Ha n MoaepHa
AL .44, Teopopa MNewesa - [u3anH 1M pa3BuTMe OT CTaunoHapeH TenedoH Ao
10:45+11:00
I‘jOﬁMﬂGH cMapTdOoH
11:00-11:15 MoaHa [MaBnoBa - ETWMkKa Ha noBeAeHMETO: M359Ba Ha JIMYHOCTTA WU

KOJIEKTUBHA OTroBOpPHOCT
11:15+11:30 kage naysa

moaepatop cecusi 5 — Teogopa Mewesa Vv
11:30+12:00 MocTep cecmst — CTYAEHTU NMPEACTaBAT y4ebHM NMPOeKTU
12:00+12:15 CeeTna BacmneBa — XMpoOTEXHUYECKUTE U3UCKBAHUA — Heobxoamma yacT
OT €proHOMUYHMS aHanM3 NpuM MaHUNyaaumm Ha n3genms C pbka
BopsHa T[eoprueBa, Coduss AHrenoBa (Boryana Georgieva, Sofia

128025t Anguelova) - Visualizations through knitted structures
. Cuneusa Yenaposa, NopaaH JonumHOB — AHanU3 Ha pe3ynaTaTth oT
12'033_;;1'45 aHKeTHO npoy4BaHe cpej 6u3Heca B bbarapusa OTHOCHO HarnacuTe KbM

BUcweTo obpa3oBaHNETO NO AN3alH
12:45+13:30 Aunckycnm
3aKkpuBaHe Ha KOHdepeHumaTa

CbNbTCTBALUMN CbOUTUA

N3noxba NnpoekTn Ha CTYAEHTU OT cneuunanHocT ,VIHXeHepeH an3anH" B TeXHNYECKHn
yHuBepcuteT-Codusa — ranepusa ,TexHe" UL

MoctepHun goknaan — ¢oane KoHdepeHTHa 3ana bUL

OpraHusaTopuTe 3ana3BaT NpaBoOTO CY Aa NpaBsT NPOMEHU B NporpaMaTa
npv Bb3HWKBaHE Ha HenpeaBuaeHU o6CToATENCTBA.
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roctyBadllim NeKTopm

FESPA Bbbnrapus

FESPA e cBeToBHa OpraHmsaumsi, KoaTo BKAoUBa 37 HauMOHANHW acoumaumm Ha KOMMaHUKU B
obnactta Ha cuToneyaTta, AUrUTANHUSA, WUPOKOPOPMATHUSA U TEKCTUIEH NedaT, cpea KOUTo e un
nokanHata acouuaumsa OECIA bbnarapus.

FESPA nopkpenss nedaTHata OOLWHOCT MO CBeTa 4pe3 U3N0XeHUs, Cbbutusa, obyuutenHu
nporpamMu u mM3gaHus M MexayHapoAHu 6mM3Hec KOHTakKTu. YacTt oT mHuuymatmeuTe ca FESPA
Awards - Haln-ronsMaTta Haanpesapa B CBeTa Ha peK1aMHOTO NPOU3BOACTBO, B KOSATO Ce OLeHsaBaT
W HarpaxaasaT CbYeTaHMeTO OT AN3alH U TEXHMYECKM YMeHUS B 18 pa3nnyHu KaTeropum.

OecucnaBsa ToaopoBa, KaTo nNpeacTaBuTen M cekpetap Ha ®ecna bbnrapus, we paskaxe 3a
exerogHuTe Harpaanm FESPA (Fespa Awards), KouTo oTaaBaT MNOYUT Ha M3KIKYUTENHUTE
NOCTUXKEHMS Ha nedaTHaTa u pekaamMHaTa UHAYCTPUSA NO Lefns CBAT, 0T6ensa3Banky TEXHUS ONuT,
KpPeaTMBHOCT N MHOBaLWMW.

FESPA

BULGARIA
ASSOCIATION 7y 2028
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Bnagaunmup rPbHY4APOB

Bnagnmup MpbH4YapoB e ansaiHep, cbocHoBaTen Ha Elektrick.Me - cTyamo, cneunanusnpaHo B
3D Projection Mapping, 3aBbpwunn cneuymanHocT ,MHxeHepeH ansanH" B TY-Codusa. HerosaTta
CTPacCT KbM WHOBaUMUTE U (QYHKUMOHANHUSA AM3alH ro BOAWM MO NbTS Ha MYATUMEAUAHUTE
TexHonormn. Cam ce onpegens kKato <«generalist» M AbpXWM WM3KAKYNTENHO MHOrMO Ha
pa3zHoobpa3neTo B AeNHOCTUTE, C KOUTO Ce 3aHMMaBa. ToBa e egHa OT OCHOBHWUTE MPUYMHM B
NMYHOTO My nopTdoano, KakTo 1 B ToBa Ha Elektrick.Me, nga npucbcrBaTt npoekTtn ot 3D Mapping,
xoJsiorpamm n cueHorpadusa 4o rpadumyeH v NpoayKTOB AM3aH.

MbTAT KbM MYNTUMEANNHUTE TEXHOMOMMKN 3aMnoyBa owe B TUMHENAXbPCKUTE MY FOAMHKU, KOraTo
C NpuaATenun opraHmsmpar “rave” napTuTa, HO BUHArn € roIiMo BHUMaHWE N CTpacT KbM AeKopuTte
n V] nicranaumute. B To3mn nepuog, mexay 2004 r. n 2010 r., 3aeaHO CbC CBOW Konern cb3gasaT
MAEeNHW KOHUenuuum 1 peanusunpart egHu oT nbpBuTe 3D mapping uHcTanaumu B bBbarapus.
YcnopeaHo ¢ ToBa Bnaanmup Haarpaxaa v obydyeHueTto cu kaTto AusanHep. MNpe3 2010 roamHa
CTakyBa B HeMckaTa aBToMobunHa komnaHuss BRABUS, kbaeto mMma peanun3npaHu TYHWHT
e/leMeHTN 3a HAKOW Mmoaenu Mercedes-Benz, KakTo M eanH MoAen AXaHTa. HaTpynaHuaT onuT
npes Te3u roAuHW npeMmHaBa B npodecmoHanHa peanmsauua B cheparta Ha MyATUMEAUNHUTE U
MHTepaKTUBHU TexHosnormu, kato 3D Mapping, xonorpammn, AR, VR n Motion Capture.

Bnaanmup we BM 3ano3Hae ¢ npodecnata Ha MynTUMEAUNHUA AM3AMHEp M We BM pa3kaxe 3a
paboTtata Ha Elektrick.Me B Ta3u obnacT, we nokaxe Kak ce Cb3aaBaT 3aBfiagsiBaliym BU3yanHU
N3XnBABaHMSA Ype3 3D ManuHr, MOywWbH rpadmka U MHTEPaKTUBHM TEXHOIOTMM, KAKTO U KakBa e
ponsTa Ha Au3aMHepa B UHTErpMpaHeTO Ha U3KYCTBO U TEXHOIOMMK, 3@ NOCTUIHE HA MaKCUManHo
Bb34eNCcTBME BbpXy nybnaukaTta.

elektrick me

we love magic
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PROCESS AND DYNAMICS OF GROUP ARCHITECTURAL MODELLING

Alexandra IVANOVA, Assoc. Prof. Ph.D.
Department of Informatics Visual Arts and Communications, Faculty of Architecture, VSU , L.
Karavelov", e-mail: alexivanova@vsu.bg

Abstract: Architectural modelling plays an essential role in the education of students in the Architecture
at VSU ,L. Karavelov". This discipline is studied over two years, with students often modelling objects for
a specific assignment in a group format. The present study has two main objectives. To examine the group
process and its dynamics as a prototype of teamwork in an architectural studio and to examine the results
obtained in view of their significance for architectural design.

Keywords: architecture, modelling, group process

NMPOLUEC U ANMHAMUKA HA TPYNOBOTO APXUTEKTYPHO MAKETUPAHE

AnexkcaHapa UBAHOBA, aooueHT a-p
Kateapa ,MHdopmaTmnKka, BU3yanHM U3KYCTBaA U KOMyHUKauum“, ApxutektypeH dakyntet, BCY
.J1. KapaBenos" e-mail: alexivanova@vsu.bg

Pe3sroMe: ApXMTEKTYPHOTO MaKeTMpaHe wurpae cCbliuecTBeHa ponss B 0Oy4yeHMEeTo Ha CTyAeHTuTe B
cneuuanHoct ApxutekTypa Ha BCY ,J1. KapaBenos". Ta3um gucumnnmHa ce m3ydyaBa B paMKUTe Ha fABe
roAVHM, KaTo CTYAEHTUTE YEeCTO MakeTupaT 06eKTn no KOHKPETHO 3agaHne B rpyrnos ¢opmaT. HactoswoTo
M3cnenBaHe CU MoOCTaBs ABE OCHOBHWM uUenu. [la pasrneaa rpyrnosus Npouec M HeroeBaTa AMHAMMKa KaTo
NpoOTOTUN Ha ekunHaTa paboTa B apxXMTEKTYPHO CTYAMO U Aa uU3CnenBa Nony4vyeHuTe pesyntaTtu, C ornies Ha
TAXHaTa 3HA4YMMOCT 3a apXUTEKTYPHOTO NpOeKTUpaHe.

KnouoBu ayMu: apxutekTypa, MakeTupaHe, rpyrnos npoec

BUBJINOIrPA®UA:
LUNUS T., KOCSIS A. & BURRY 1. (2023), Picking a design, or a design team? The role of reflective practice
and team learning in architecture competitions, The Design Journal, DOI:

10.1080/14606925.2023.2215418

EDMONDSON A. (2002), Managing the Risk of Learning: Psychological Safety in Work Teams. In
International Handbook of Organizational Teamwork and Cooperative Working, edited by M. A. West, D.
Tjosvold, and K. G. Smith, 255-275. West Sussex, UK: John Wiley & Sons Ltd.
doi:10.1002/9780470696712.ch13

IVANOVA A., DECHEV S. (2010), Modeling of the central part of Sofia - task of the Architectural modeling
course during the second grade, Architecture. In: "International Scientific Conference VSU'2010
Proceedings". [MBAHOBA A., AEYEB C. MakeTupaHe Ha ueHTpasiHa yYact oT Codbums — NnpeacTaBsHe Ha 3ajava
OT AMcuMniMHaTa MogenmpaHe n makeTupaHe sbB II kypc, ApxutekTypa. ,Joknaan ot Hay4yHa KOHdepeHuuns
C MexayHapoaHo y4yactue, BCY 2010”. Codwus, 2010]

IVANOVA A., NIKOLOV D. (2019), Visual Arts in The Urban Spatial Environment, V International Symposium
for Students of Doctoral Studies in the Fields of Civil Engineering, Architecture and Environmental Protection
PhIDAC 2019, Nish, Serbia — Proceedings, p. 70-76. ISBN 978-86-88601-43-6

BRUCKNER M. (1900), Vielecke und Vielflache, Theorie und Geschichte (German Edition) Hardcover:
Wentworth Press (August 1, 2018). ISBN 978-0274366293

IVANOVA A., DECHEV S. (2013), Transfomation of Cube. VSU “L. Karavelov”, ISBN 978-954-331-947-0
[MBAHOBA A., AEYEB C. TpaHcdopmaumsa Ha ky6. BCY ,J1. KapaBenos”, 2013]

INTERIOR DESIGN OF "“ALEKO KONSTANTINOV 1897” PUBLIC READING
CENTRE

Alexander ALEKSIEV, student
specialty of Engineering Design, Technical University of Sofia,
e-mail: alexandarven@gmail.com

Abstract: The paper I am presenting is related to this year’s edition of the NovaCity D-Zine Competition,
in which I won first place. The theme of the competition was related to the renovation of the interior of the



Hay4yHa KoHdepeHuns
D etc. — ,CbBpeMeHHM TEXHONOMMN B AM3aliHa, apXMUTeKTypaTa, N3KyCcTBOTO U KynTypaTa” 2024

C60pHUK pe3toMeTa

People's Community Centre “Aleko Konstantinov 1897” - one of the oldest cultural centres in the city of
Sofia. The exposition will present the current state of the building, which houses the “Aleko Konstantinov
1897"” public reading centre, and the current problems related to the interior and facade of the building. I
will present the distribution that I have prepared for the new look of the interior of the cultural centre, as
well as visualisations for the conceptual project. I will also point out the problems I encountered in the
design of the interior spaces, as well as what solutions I proposed to solve them. I will also briefly tell what
materials I used and the reasons for using them.

Keywords: re-design, competition, interior, materials

MHTEPUOPEH AN3ANH HA HAPOOQHO YMUTAJIMLUE ,,AJIEKO KOHCTAHTUHOB
1897"

AnekcaHabp AJIEKCUEB, ctyaeHT
cneumanHocT ,VIHXeHepeH am3anH", TexHndyeckn yHnsepcutet-Codus,
e-mail: alexandarven@gmail.com

Pe3romMe: [loknaabT, KOWTO NpeacTaBsiM, € CBbp3aH C Ta3roAMLIHOTO M3zaHue Ha koHkypca NovaCity D-
Zine Competition, B KOWTO cne4yenmx NbpBO MSACTO. TeMaTa Ha KoHKypca 6e cBbp3aHa Cc 0O6HOBsIBaHE Ha
MHTepuopa Ha HapoaHo untanuue ,Aneko KoHcTaHTMHOB 1897" — eAnH OT Hal- cTapuTe KyATYPHW LeHTpoBe
B rpagd Codusa. B nsnoxeHneTo We npeacTaBs HACTOSALWOTO CbCTOSHME Ha crpajaTa, B KOeTo ce nomelasa
HY ,,Aneko KoHcTaHTMHOB 1897" 1 akTyanHuTe npobneMn, cBbp3aHn C MHTepuopa u dacagarta Ha 34aHUETO.
e npe3eHTMpam pasnpeneneHmeTo, KOeTo CbM NOAFOTBM/A 3a HOBUSA OBNMK Ha MHTEpMOpPA Ha KYNTYPHOTO
cpeaMlle, KakTo M BU3yanmsaumm 3a naenHms npoekt. e nocoya n npobnemute, ¢ KouTto ce cbnbckax npum
NpOeKTUPaHEeTO Ha BbTPELHUTE MPOCTPAHCTBA, KAaKTO U KaKBW pelleHUs CbM Mpeanoxusa 3a pellaBaHeTo
uM. e paskaxka HaKpaTKO M KakKBM MaTepuanan CbM M3MN0A3Bas M KakBWU Ca NPUYNHUTE 3a ynoTpebaTta um.

KniouoBu ayMu: pe-amsaliH, KOHKYPC, UHTEPMOpP, MaTepuanm

IN THE CRADLE OF DESIGN. ITALY - TIMELESS AND MODERN

Bilyana GENOVA, student
specialty of Engineering Design, Technical University of Sofia, e-mail: bgenova@tu-sofia.bg

Abstract: Understanding the design philosophy of the Italians overlaps with the nature of the
specialty of Engineering Design in finding an aesthetic and functional solution to a specific
problem. The story of my personal impressions during the past summer, thanks to the Erasmus
program, is a kind of reminder of the power of the messages we send through our projects and
questions why it is important to stay true to our dreams, regardless of the challenges along the
way.

Key words: design, philosophy, Italy, Erasmus program

B NNIOJZIKATA HA AU3ANHA. UTANTUS - BEYHA U MOAEPHA

bunaHa F’EHOBA, ctyaeHT
cneunanHocT ,MHxXeHepeH Au3saiiH, TexHudeckn yHuBepcnteT-Codus,
e-mail:bgenova@tu-sofia.bg

PazbupaHeTo Ha dmnocodusTa 3a An3aliH Ha UTaNMaHUMTE Ce NPUNOKpPMBaA C eCTECTBOTO Ha CneunasnHoCcTTa
JMHXeHepeH Au3anH” B HaMMpaHETO Ha ecTeTM4yecko M paboTewo pelweHMe Ha KOHKpeTeH npobnem.
Pa3kasbT 3a /IMYHMTE MU BNeYaT/ieHUs npe3 M3MmMHanoTo nato, 6narogapeHue Ha nporpama ,EpasbMm”, e
cBoeobpa3HO MPUMOMHSHE 3a cuiaTa Ha NoC/aHusTa, KOUTO OTrNpaBsiMe 4Ype3 CBOUTE MPOEKTU M MOoCTaBs
BbMpOCa 3all0 € BaXHO [a OCTaHeM BEPHU Ha MeyTuTe CU, HEe3aBMCMMO OT Npean3BuKaTencrsaTa no nbTs.

KnrouoBun aymun: amsaiid, dunocodus, Ntanna, nporpama ,Epaszbvm™
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DECISION-MAKING PROCESSES IN CHOOSING COLOURS IN FOOD PACKAGING
DESIGN AS PART OF VISUAL IDENTITY

Velislava Antonova, PhD student
Department of mechanics, Technical University of Sofia, Branch Plovdiyv,
e-mail: velislava.shumanska@gmail.com

Kristin Ozanyan, PhD student
Department of mechanics, Technical University of Sofia, Branch Plovdiv,
e-mail: k.ozanian@gmail.com

Abstract: The associations between food colour and taste can sometimes surpass existing expectations
and further influence the actual experience and preferences. Colour, in addition to being perceived visually,
has a direct connection with the senses of taste and smell. The choice of colours is not a random process,
but a strategic decision in the development of packaging for the food industry, as well as in building the
overall visual identity. This report presents results from a study conducted exclusively among designers.
The aim is to determine how they make decisions when choosing colours for food packaging design. The
study was conducted with over 400 professionals in the field. The survey is part of a comprehensive study
conducted among graphic designers and consumers, with the ultimate goal of developing colour schemes
and practical guidelines that will enable designers to make proven, effective decisions in choosing colour
palettes for food packaging design, benefiting both the brand and the consumers.

Keywords: design, colour, taste, packaging, brand, survey, graphic designers, visual identity

NPOLIECU 3A B3EMAHE HA PELUEHUS NPU N3B0P HA LLBETOBE B AIN3ANHA
HA XPAHUTEJTHUTE OMNAKOBKUW KATO HACT OT BUSYAJTHATA VAEHTUYHOCT

Benucnasa AHTOHOBA, AOKTOPAHT
KaTteapa ,MexaHunka", ®akynTeT rno MalWMHOCTPOEHE U YpeaocTpoeHe, TEXHUYECKU YHUBEPCUTET
Codusa — dunuan NMnoeame, e-mail: velislava.shumanska@gmail.com

KpuctnH O3aHsH, AOKTOpaHT
KaTtegpa ,MexaHunka", ®akynTeT rno MalWMHOCTPOEHE U YpeaocTpoeHe, TEXHUYECKU YHUBEPCUTET
Cocua - ounuman NMnoegme, e-mail: k.ozanian@gmail.com

Pesiome: ACOLLVIaLI,I/II/ITe UBAT-BKYC Ha XpaHaTa [MNOHAKOra MOXe Aa HaAXBbpidaT CbUECTByBallUTe
O4YaKBaHWMA N AONBAHUTENHO Aa NOBAUSE Ha AEUCTBUTESTHUS ONUT M nNpeanoymtaHus. LiBeTbT, OCBEH 4e ce
Bb3MNpueMa OT 3pEeHNETO, NMa Npsika Bpb3Ka CbC CETMBATa 3@ BKYC U 060HAHME. N360pbT Ha LBETOBE He e
c/lyyaeH npouec, a cTpaTerMyecko pelleHve B M3roTBSIHETO Ha OMAKOBKM 3a XpaHuTenHata WHAYCTpuS,
KaKTO U B N3rpa>xXgaHeTo Ha Ua/10CTHaTa BU3yaJiHa NAEHTUYHOCT. HaCTOﬂLIJ,I/Iﬂ AOKNaj npeacrtaBs pe3ynrtaTu,
4yacT OT u3cneaBaHe, HanpaBeHO caMo MexAay Au3anHepu. Llenta e ga ce yCTaHOBM Kak Te B3MMaT pelueHue
npu nsbopa Ha UBSAT B U3rOTBSHETO HA OMAKOBKM 3a XPaHUTENHO-BKyCOBaTa npoMuluieHocT. 3cneasaHeTo
e HamnpaBeHo ¢ Hag 400 npodecrmoHanuctu B cdepaTa. AHKeTaTa € 4YacT OT USUJIOCTHO u3c/enBaHe,
HanpaBeHO MexAay rpaduuHn ausanHepu K noTpebuTenn kaTto KpanHaTta uen e Aa ce M3roTBSAT LiBETOBM
CXEMU U peanHn HAacoKM, C KOUTO An3aliHepuTe e MoraT no-s1ecHOo Aa B3MMaT A0oKa3aHo paboTewm peweHuns
3a n36op Ha UBETOBMTE NaNUTPU B AN3aliHA Ha XPaHUTENHM ONAaKOBKM, KOUTO Aa 6baaTt no-edeKTMBHM U 3a
CboTBETHMA 6bpaHa, n 3a noTpebutenure.

KnouoBu AayMMm: auv3aiiH, LBAT, BKYC, OMakoBkW, 6paHa, aHkeTa, rpadwvyHM Au3aiiHepu, BuU3yanHa
WMAEHTUYHOCT

BUBJINOIrPA®UA:

AHTOHOBa B., 2022r, TY Codwusa, dunuan MNnosams, V HayuyHo-TexHuyecka koHdepeHuus ,OnakoBkn -
TeHAEHUMN B pa3BuTUETO M npunoxeHuneto", EKCMEPUMEHTATHO U3CNEABAHE HA NMOTPEBUTENCKUTE
HATTTIACU 3A B3AMMOBPDB3KATA MBEXAY UBAT N BKYC B ONAKOBKUTE HA XPAHN

A-p AnbeHna Masnosa (2010), Codusa, Hos bbarapcku YHusepcuTeT

Wnuesa C., AHToHOBa B., 2021r., TY Codusa, ®unuan Mnosaus, BKYCHT HA LIBETOBETE U OM3ANHA HA
OMAKOBKW 3A XPAHUTEJTHATA NMPOMULLNTEHOCT

Mnmnesa C., AHTOoHOBa B., 2022r., TY Codua, ®dununan MNnosaus, V HaydyHo-TexHMYecka KOHdepeHuUus
,OMNaKOBKN — TEHAEHUMU B pasBUTMETO M npunoxerHueto", BSAMUMOBPB3KATA MEXAY UBAT U BKYC B
OMAKOBKWTE HA XPAHW MPE3 NOrNEQA HA TPAGUYHUTE AN3ZANHEPU
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MOMOBA M., CemnoTmka u KOMyHuKaumun. Ouyepum u pa3roBopu 3a 3Haka 1 HerosaTa ynotpeba, HBY, Codus,
2004 [Popova M., Semiotics and Communications. Outlines and conversations about the sign and its use,
NBU, Sofia, 2004]

BIANCO, T. & ULM V. (2010) (Eds.), Mathematics Education with Technology. Experiences in Europe.
Augsburg: University of Augsburg. ISBN 978-3-00-032628-8

Charles Spence, Carmel A. Levitan, Explaining Crossmodal Correspondences Between Colours and Tastes
Charles Spence, Xiaoang Wan, Andy Woods, Carlos Velasco, Jialin Deng, Jozef Youssef & Ophelia Deroy, On
tasty colours and colourful tastes Assessing, explaining, and utilizing crossmodal correspondences between
colours and basic tastes

Dan Luot, Luwen Yu*, Stephen Westland* and Nik Mahon, The influence of colour and image on consumer
purchase intentions of convenience food

Lei Huang(2015), Eat with Your Eyes: Package Color Influences the Perceptions of Food Taste and
Healthiness Moderated by External Eating

LEI HUANG, State University of New York at Fredonia JI LU, Dalhousie University, EAT WITH YOUR EYES:
PACKAGE COLOR INFLUENCES THE EXPECTATION OF FOOD TASTE AND HEALTHINESS MODERATED BY
EXTERNAL EATING

Shuo-Ting Wei, Li-Chen Ou, M. Ronnier Luo, John B Hutchings, The Relationship Between Visual Perceptions
and Taste Expectations Using Food Colours

Wirania Swasty1l*, Mediany Kriseka Putri 2, Mohammad Isa Pramana Koesoemadinata3, Ahmad Nur Sheha
Gunawan, THE EFFECT OF PACKAGING COLOR SCHEME ON PERCEPTIONS, PRODUCT PREFERENCES,
PRODUCT TRIAL, AND PURCHASE INTENTION

INTERIOR DESIGN OF A MOUNTAIN VILLA IN A TOURIST AREA

Vasilena DIMITROVA, student
Department of Engineering Design, Technical University of Sofia,
e-mail: vasidimitrovaO@gmail.com

Abstract: The design project presents the interior of a tourist villa in a mountain area, which combines
contemporary trends in interior design with the needs and preferences of consumers. An important aspect
of the project is the selection of an existing site, the emphasis is on the reconstruction of a property with
a long history, nearly 100 years old, and an internal layout suitable for use in the period of time the property
was occupied. By choosing appropriate materials, colour palettes and spatial solutions, the project aims
not only to modernize and adapt a heritage property, but also to integrate nature-friendly solutions to
increase interest in sparsely populated areas. The implementation of this project can contribute to the
economic revitalisation of sparsely populated regions and the preservation of national identity by preserving
the heritage memory.

Key words: interior, renovation, national identity

MHTEPUOPEH OU3ANH HA NMJIAHUHCKA BWJ/IHA KbLA B TYPUCTUYECKMU
PANOH

Bacunena AMMUTPOBA, cTtyaeHT
cneuymanHocT ,MIHXeHepeH am3anH", TexHnyeckn yHnsepcutet-Codus,
e-mail: vasidimitrovaO@gmail.com

Pestome: [In3aliH-NpoeKTbT NpeacTaBsl MHTepMopa Ha TypuUCTUYECKa BWIHA Kblid B MJI@aHWHCKU panoH,
KOMTO CbY€TaBa CbBPEMEHHUTE TEHAEHUMW B MHTEPUOPHUS AM3AMH C HYXAUTE U NpeanovYmTaHusaTa Ha
notpebutennte. BaxeH acnekT OT npoekTa e u3bopa Ha cCbuWecTByBaw, 06EKT, akueHTa e Bbpxy
npeycTporiCcTBOTO Ha UMOT C MHOroroguiwHa mucropus, 6amso 100-rogmweHa, n BbTPELWHO pa3npeaesieHne
NMpUroaHO 3a M3Moa3BaHe B Nepuoaa OT BpeMe, KOWTO MMoTa e bun obutaBaH. Ype3 n3bop Ha noaxoasium
MaTepuanu, UBETOBM NaauTpu U NPOCTPAHCTBEHU peLUeHUs, NPOEKTbT UESN He caMO Aa MOAepHu3mpa um
ajanTtupa HacneacTtBeH MMOT, HO M Aa MHTErpupa npumpoao-cbobpasHu pelueHusl, KOUTOo Aa noBuwar
MHTepeca KbM cnabo HaceneHuTe paloHu. PeanmM3anpaHeTo Ha TO3M MPOEKT MOXe Aa AonpuHece 3a
MKOHOMWYECKOTO CbXMBSIBaHe Ha cnaboHaceneHute pernoHn U 3ana3BaHETO Ha HauMoHanHaTta
MAEHTUYHOCT Ype3 CbXpaHsiBaHE Ha HacneacTBeHaTa namer.

KnrouyoBu gyMmu: nHtepmop, peHosauus, HaumoHasnHa UAEeHTUYHOCT
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THE VISUAL AND FINE TECHNIQUE OF RELIEF PRINTING AS A MEANS FOR
SOLUTIONS IN GRAPHIC DESIGN

Gergana PAVLOVA, student
Department of Engineering Design, Technical University of Sofia,
e-mail: gerganapavlova@abv.bg

Abstract: This article explores the process of creating linocuts by the author as part of assignments
in Visual Techniques classes, focusing on linocut as a tool for building compositions. The primary
approach involves experimenting with various compositional principles such as modularity,
repetition, and layering of elements. The author analyses how these techniques enrich the final visual
effect by adding complexity and depth to the image. Texture and line are examined as essential
factors in creating depth and dynamics within the composition. Through the use of modules,
repetitive forms, and detailed layering, the author investigates how linocut can express a range of
visual concepts and serve as a powerful tool for constructing expressive, compositionally intricate
works.

Keywords: composition, linocut, print, modularity, texture, art, graphic design

N3OBPASUTEZTHATA U U3SAWWHA TEXHUKA HA BUCOKUSA MNEYAT KATO
CPEACTBO 3A PEWWUEHUA B TPAOUYHUA AN3ANH

lepraHa lNaBnoBa, CTyAeHT
kateapa ,WHxeHepeH auzaihH", MawwuHocTpouTeneH dakynTeT, TeXHUYEeCKNn YHUBEPCUTET-
Cousa, e-mail: gerganapaviova@abv.bg

Pe3tome: Tasu cTtatus uscnensa npoueca Ha Cb3haBaHe Ha NIMHOrpaBlOpPU OT aBTOpa B paMKUTe Ha
3aHUMaHMATa NO M306pa3nTesiHM TEXHUKM, KaTO NOCTaBsA aKUEHT BbpPXYy ponsaTa Ha NMHOrpaBlopaTa B
M3rpaxaaHeTo Ha komno3mumm. OCHOBHUSAT NOAXO0[ Ce OCHOBaBa Ha eKCMepuMEeHTUPaHe C PasINyHu
KOMMO3MLUMOHHM MPUHLUMNM KAaTO MOAY/IHOCT, MOBTOPSIEMOCT WM HacnareaHe Ha efieMeHTU. ABTOpPbLT
aHanu3mpa Kak Te3n TexHukn oboratasBaT KpanHua Bm3yaneH edekTt, kKato 406aBAT MHOronacToBoCT
M CJZIOXHOCT Ha u3obpaxeHuneto. M3nonseaHeTo Ha TekCcTypaTa M NMHMATA B Npoueca e pasrieaaHo
KaTo BaXeH (dakTop 3a cb3haBaHe Ha AbnbouMHa M AMHaAMMKa B KoMMno3uuusaTa. Ype3 MeTopa Ha
MOAY/NTE, MOBTapsAWM ce GopMn M AETAaWNHN HacMareaHus, aBTOPbT M3CneABa Bb3MOXHOCTUTE Ha
NUHOrpaBlopaTa Aa u3pa3sBa pa3Hoobpasme OT BU3YaSIHM KOHLUENUMM U [da CAYXM KaTo MOLEeH
MHCTPYMEHT 3a M3rpaxjaHe Ha u3pasunTesiHu, KOMMO3MLMOHHO C/TOXHW Npon3BeaeHUs.

KnouyoBun ayMu: KOMNo3uuus, SIMHOrpaBlopa, nevyaTt, MOAYJNIHOCT, TeKCTypa, U3KYCTBO, rpaduyeH
AVN3anH

BUBJINOTPA®UA:

Grabowski, Beth, and Bill Fick. Printmaking: A Complete Guide to Materials & Processes. Laurence
King Publishing, 2009

USING ART FORMS IN TEACHING AND LEARNING AS PART OF THE DESIGN OF
THE NEW PEDAGOGY

Ivaylo PEEV, Assos. Prof., PhD
Department of Foreign Language Teaching and Applied Linguistics, Technical University of Sofia
e-mail: i_peev@tu-sofia.bg

Abstract: This report examines a teaching method based on the use of art forms on the one hand, and on
the other, the perception of the educational process itself as a form of creativity, as an opportunity to
"renovate" pedagogical methodologies, part of the New Pedagogy philosophy. The theoretical propositions
outlined are based on our experience in teaching foreign language to students of art and engineering
disciplines who have been assigned a number of creative tasks related to their professional pursuits but
used for the purposes of foreign language education. Our main thesis is that the use of creativity and
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creativity through various forms of art in the learning process can enhance a number of elements of it, as
well as educational practices in general.

Keywords: pedagogical interaction, techniques and methods using art, teaching in higher education, New
Pedagogy

M3MNOJISBBAHE HA ®OPMU HA M3KYCTBO B NPEMNOJABAHETO U YYEHETO
KATO YACT OT AN3SANHA HA HOBATA NEAATOIrmkA

MUBaino MNees, gou. ao-p
JenapTaMeHT 3a@ Yy>A0€3MKOBO 06yUYEHNE U MPUNOXKHA JIMHIBUCTUKE, TEXHUUYECKM YHUBEPCUTET-
Codus, e-mail: i_peev@tu-sofia.bg

Pesrome: [oknaabT pasrnexga MeTo4 Ha npenogaBaHe, 6asupaH BbpXy M3Mona3BaHeTo Ha dopMu Ha
M3KYCTBO, OT eHa CTpaHa, 1 OT Apyra — Bb3MpueMaHeTo Ha cammsa obpa3soBaTesieH npolec kaTto popma Ha
TBOPYECTBO, KAaTO Bb3MOXHOCT 3a ,PEHOBMPAHE" Ha negarormnyeckmute MeToaoa0rnm, Yact ot dunocoduata
Ha HoBaTa nepgarorvka. MI3noxeHnTe TeOpeTUYHM NOCTaHOBKKU Ce onmpaT BbpXy ONMTa HM B NpenojaBaHETo
Ha 4yXh €3WK Ha CTYAEHTM OT XYAOXECTBEHO-TBOPYECKM W MHXEHEPHU CreumanHoCTU, Ha KOUTO ca
Bb3/araHu peauua TBOPYECKU 3a4ayum, CBbp3aHM C NpodecnoHasiHUTE UM 3aHUMaHUs, HO M3MON3BaHKU 3a
uenuMte Ha 4yxaoesmkoBoTo obydeHue. OCHOBHaTa HM Te3a €, 4Ye W3NO0NA3BAHETO Ha TBOPYECTBO U
KpeaTUBHOCT 4pe3 pasnunyHn ¢dhopMm Ha M3KYCTBO B 0byumTenHusa npouec Moxe ga nopsobpwu peguua
e/leMeHTUN OT Hero, KakTo n obpasoBaTesIHUTE NPaKTUKK KaTo Lsno.

KnrouoBu aymMu: negarormyecka MHTepakLUmns, TEXHUKU U METOAN C M3NON3BAHE Ha U3KYCTBO, NpenojaBaHe
BbB BUCWeTO obpa3oBaHne, HoBa neparormka

MODULAR DESIGN SOLUTIONS

Iliyvana VASILEVA, student
Department of Engineering Design, Technical University of Sofia,
e-mail: iliyanavl9@gmail.com

Abstract: The article represents a study of modular solutions generated by the author of the article as part
of an assignment from colour analysis classes. Depending on the goals and functions in design solutions,
these modules have different compositional aspects. Various possibilities will be analysed, which, depending
on proportions, combinations, and colour parameters, allow a range of emotional attitudes.

Keywords: Modular decisions, function, composition, texture, proportion, colour parameters

MOAYJ/THU PELWLEHUA B AU3ANHA

UnuaHa BACUJIEBA, cTtyaeHT
kateapa ,WHXeHepeH pAuzanH", MawwuHocTpouTeneH dakynteT, TexHUW4Yyecku YHUBEepCcUTeT-
Codumsg, e-mail: iliyanavli9@gmail.com

Pestome: CTaTusiTa NpeacTaBnsBa uscneaBaHe Ha MOAY/IHU pelleHns, FeHeEpUpPaHn OT aBTopa Ha
CcTaTuATa No 3aZaHue OT YacoBeTe MO LBETO3HaHWE, KOUTO B 3aBUCMMOCT OT Lennte n dyHKkumnte
B AM3aliH pelleHus, MMaT pas/inyHa KOMMNo3MUUOHHa Bu3us. LLle ce aHanusupaT pa3HoobpasHu
Bb3MOXHOCTU, KOWUTO B 3aBWCMMOCT OT MpoOMnopuMm, KOMBMHaAUWM, M LBETOBM MapaMeTpu
no3BosisiBaT pa3Hoobpa3HM eMoLMOoHaIHW Harnacu.

KnrouoBu aymm: MoaynHu pelenus, GyHKUMS, KOMNO3MUKS, TEKCTYpa, NPOMNopuns, LBETOBM NapaMeTpu

BUBJINOIrPA®UA:

LIDWELL W., HOLDEN K., BUTLER 1J., Universal Principles of Design, Revised and Updated: 125 Ways to
Enhance Usability, Influence Perception, Increase Appeal, Make Better Design Decisions, and Teach through
Design, 2010 [JIMAYEN N., XON4bH K., BbTNbBP OX., YHMBepcanHu npuHunnm B agmsanHa, 2010]
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BEHAVIORAL ETHICS: SELF-EXPRESSION OR SOCIAL RESPONSIBILITY

Yoana Pavlova, PhD
Department of Humanities and Law, Faculty of Management, Technical University of Sofia,
e-mail: ypavlova@tu-sofia.bg

Abstract: Modernity was the first wave that brought a fundamental change in production, living, thinking,
and forming relationships. The redefinition of the human being as a person outside the group created new
values and a revaluation of existing ones.

The process of reshaping the social world and ourselves continued with the second wave of rapid
technological development. Technology has changed the way we communicate, work, and develop
ourselves. Social media set the "success" model we should strive for. This “successful model” includes a
way of dress, behaviour, self-expression, and happiness that individualizes as much as it unifies the
personality

Life in the “net” provokes the search for several existential questions concerning man, his behaviour and
his responsibility towards himself, others and the surrounding world. The rethinking of the concept of
hedonism, imposed for years, resonates in developing an ethical system of practices whose aim is to lead
to sustainable, personal and collective behaviour. The aim of this paper is that an analysis of the practices
and policies that are proliferating will help to understand the direction of development and its impact on
the individual and the collective.

Keywords: Ethics, Consumption, Behaviour, Culture

ETUKA HA NOBEAEHUETO: U3ABA HA JINMHOCTTA W/IN KOJIEKTUBHA
OTroBoOPHOCT

Moana MNasnosa, aou. A-p
Kateapa ,lMpaBHM M XyMaHUTapHM Hayku“, CtonaHckm dakynTteT, TeXHUYEeCKM YHUBEPCUTET-
Codus, e-mail:ypavlova@tu-sofia.bg

Pe3rome: MogepHOCTTa e nbpBaTta Bb/HA, AOHEC/1a CbleCTBEHA NPOMSAHa Ha HAa4YMHa Ha NMPOU3BOACTBO, Ha
XKMBOT, Ha MUCNEHE N POopMMpPaHE Ha B3aMMOOTHOLWEHMS. TPEeoCMUCASHETO Ha YoBeKa KaTo IMYHOCT U3BBH
rpynaTta cb3gage HOBM LLEHHOCTU U NMPeoLEeHHOCTSIBaHe Ha CbLUeCTBYBALLW TaKMBa.

MpouechbT Ha npedopMaTMpaHe Ha CouManHMa CBETa M Hac caMuTe, NPOABLIIXKN C BTOpaTa BbjHa Ha 6ypHO
TEXHONOMMYHO pasBuTUE. TeXHONOrmnTe NpoMeHuxa HaumHa HU Ha obwyBaHe, paboTa, cebepassutue.
CoumnanHute Meauu 3agasaTt ,ycnewHua" Moaen, KbM KOWTo Tpsbea pa ce ctpeMuM. To3u ,yCnewHUsaT
mogen" BK/OYBA HayMH Ha obnundaHe, noseaeHue, ceben3pasHOCT, LWacCTMe, KOWTO KOJIKOTO
MHAMBMAYanM3npa, ToaKoBa yHUdMLUMpa NMYHOCTTA.

XuWBOTBT B ,MpexaTa™ MpoBOKMPaA TbPCEHETO HAa HAKONKO eK3UCTeHLMaaHW BbMApoca OTHAcsAWMW ce A0
yoBEeKa, HEroBOTO NOBeAEeHWEe W OTroBOpHOCTTa My KbM cebe cu, apyrute mn 3aobukanawms ro CBAT.
MNpeocMUCNSHETO Ha HanaraHata roAMHW Hapea KOHUenuus Ha XeAOHM3Ma, pe3oHMpa B Pa3sBUTUETO Ha
€TWYHa CMCTEMa OT MPaKTUKK, YNATO Len e Aa AoBede A0 YCTOMYMBO, JSIMYHO W KOJIEKTUBHO MNOBeAeHMe.
LlenTta Ha ctatnaTa € ype3 aHanu3 Ha pas3npocTpaHsABalUMTE Ce NMPaKTUKW M NOJNTUKMK Lie NMOMOrHe aa ce
pa3bepe nocokaTa Ha pasBUTUE U BIUSIHUETO M BbPXY JIMYHOCTTa U KONEKTUBA.

KnouoBu ayMu: eTuka, notpebneHune, noBeaeHue, Kyntypa

BUBJINOIrPA®UA:
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DEVELOPMENT OF USER-ORIENTED DESIGN FOR THE WEB PLATFORM E-
STUDENT 2.0. FOR STUDENTS AT TECHNICAL UNIVERSITY-SOFIA

Mariela IVANOVA, student
specialty of Engineering Design, Technical University of Sofia, e-mail: marielaivanova@tu-
sofia.bg

Abstract: The project aims to improve the functionalities and interface of the "E-student” web platform of
the Technical University-Sofia through modernization with a focus on ergonomics, functionality and
aesthetics. After analysing the needs of the students, problems such as an outdated interface, inefficient
user paths, poor integration of necessary functionalities and system errors were identified. Research,
prototyping and testing have been conducted to increase the satisfaction and effectiveness of the platform.
The expected result is an improved user experience and increased competitiveness of the university in the
context of providing flexible solutions for students during their education.

Keywords: user-oriented design, interface, functionalities, testing

PA3PABOTKA HA NOTPEBUTEJICKU OPUEHTUPAH AU3AWNH 3A YEB
NJATOOPMATA E-CTYAEHT 2.0. 3A CTYAEHTUTE B TEXHUYECKU
YHUBEPCUTET-CO®PUA

Mapuena UBAHOBA, cTtyaeHT
cneuymanHocT “UHxeHepeH an3anH”, TexHnyeckn yHnsepcutetr-Codus,
e-mail: marielivanova@tu-sofia.bg

Pe3tome: [poekTbT uUenm ga nonobpum dyHkumoHanHocTute u uHTepdenca Ha yeb nnatdopmata “E-
CcTyaeHT” Ha TexHuyecknm yHusepcuteT - Codus uype3 moaepHmsaumsa € HOKyC BbpPXYy €proHOMUYHOCT,
dyHKUMOHANHOCT u ectetnka. Cnea aHanus3 Ha NOTPebHOCTUTE Ha CTyAEHTUTEe ca YCTaHOBEHW npobnemwu
KaTto ocTapsan uHTepdenc, HeedekTUBHM NoTpebutenckun nbTeku, cnaba wuHTerpaums Ha HeobxoauMMmm
(YKHUMOHANHOCTM N CUCTEMHWM rpewkun. lMpoBedeHM ca Mpoy4yBaHUs, MNPOTOTMNMPaAHE M TecTBaHe 3a
noBMWaBaHe Ha YAOBNETBOPEHOCTTa W edeKkTMBHOCTTa Ha nnatdopmata. OdakBaHMAT pesyntat e
noao6peHo NoTpebuTencko 3xKMBSABAHE U NOBULLEHA KOHKYPEHTOCNOCOHBHOCT Ha YHUBEPCUTETA B KOHTEKCTa
Ha NpeAoCTaBSHETO Ha MBKaBMW pelleHns 3a CTyAEeHTUTE No BpeMe Ha o6pa3oBaHMUETO UM.

KnrouoBu pymm: notpebutenickm OpueHTUpaH pAusanH, wuHTepdenc, ¢GyHKUMOHANHOCTU, TecTBaHe,
noTpebuTencko nsxKmnBsaBaHe

SUCCESS THROUGH FAILURE

Martin KOVACHEV
TRADING 212, e-mail: martinkovachevdesign@gmail.com

Abstract: "Success Through Failure" explores the universal process that every artist goes through. This
process is essential because it allows one to overcome challenges and discover the right solutions, despite
mistakes along the way. The main character of the animation faces a situation where failure and mistakes
are part of his learning process, and in the end he manages to discover the path to success.

Keywords: animation, motion graphics
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YCNEXDBT YPE3 HEYCINEXA

MaptuH KOBAYEB
TRADING 212, e-mail: martinkovachevdesign@gmail.com

Pe3roMe "YcnexbT Upes Heycnexa" u3crieaBa yHMBEpPCaaHUs MpoLec, Npe3 KOWTO BCEKM apTUCT NpeMMUHaBa.
To3M npouec e oT CbLECTBEHO 3HAaYeHMe, 3aLl0TO NO3BOJISIBA Ha YOBEK Ja Npeofosiee NpeaAn3BMKaTesCTBa
W Aa OTKpME MPaBWUIHUTE peELUEHUS, BbMPEKU FpelkuTe no nbTsS. [NaBHUST repol Ha aHuMMauusitTa ce
n3npass Npes 3azada, Npy KoATO HEeyCrnexbT U MPELKUTE Ca YacT OT HErOBUSA yuebeH NpoLec, KaTo Hakpas
TOl ycnsiBa Aa OTKPUE MbTH KbM ycnexa.

KnouyoBu AyMM: aHumMaums, aHmMmupaHa rpaduka

RESULTS OF THE ACTIVITY FOR THE R&DS PROJECT "RESEARCH AND
ANALYSIS OF DRAWING SHAPE CATEGORIES, IN SYNTHESIS WITH
PICTORIAL TECHNIQUES AS AN APPROACH TO GENERATE CONCEPTS AND
IDEAS FOR THE NEEDS OF GRAPHIC, INTERIOR AND PRODUCT DESIGN”

Mihaela GADZHEVA-NEDELCHEVA, Assoc. Prof. PhD
Department of Engineering Design, Technical University of Sofia, e-mail: gadjeva@tu-sofia.bg

Ivelina DAULOVA, Assist. Prof. PhD, Eng.
Department of Engineering Design, Technical University of Sofia, e-mail: ivelina.d@tu-sofia.bg

Abstract: The article is an exposition through analysis of the obtained results presented in the research
for a R&DS (The Research and Development Sector) project (Agrmt. 241XT10006-06), related to specific
attempts through the drawing shape categories, in synthesis with the pictorial techniques, as an approach
to generate concepts and solutions for the needs of the graphic, interior and product design. The
experiments led to real results that are the basis for upcoming and future scientific works. The article will
state the specific achievements on the topic and the issues related to the project for the current moment,
which results are presented in scientific works by the participants in the project, as well as by guests in co-
authorship with the project manager. The results of the experiments are on already realized design
products, part of which are from the learning process in disciplines from the general education course of
Engineering Design.

Keywords: Design, Shape Categories, Pictorial Methods and Techniques, Digital Layout.

PE3YNITATU OT AEAHOCTTA 3A MPOEKT MO HUC ,U3CNEABAHE N AHANU3
HA PUCYHDYHUTE ®OPMEHU KATEropnn, B CUHTE3 C USBOBPA3SUTEJTHUTE
TEXHUKWMN KATO noaxoa 3A rEHEPUPAHE HA KOHUEMNUMAN U UOAEWN 3A
HY>XAUTE HA FPAOUYHUA, UHTEPUOPHUS U NPOAYKTOBUS ON3ANH"

Muxaena FAQXXEBA-HEQEJTMEBA, nou. ao-p
KaTteapa ,WHXeHepeH auzainH", MawuHocTpouTeneH ®akynteT, TexHW4YecKu YHUBEpCUTET-
Codus, e-mail: gadjeva@tu-sofia.bg

UBenuHa OAYJIOBA, rn. ac. o-p UHX.
Kateapa ,WHXeHepeH aunzainH", MawuHocTpouTeneH ®akynteT, TexHUW4YecKu YHUBEpCUTET-
Codus, e-mail: ivelina.d@tu-sofia.bg

Pe3ome: Cratusarta NpeacTtaB/isiBa WU3J10)KEHUWE 4Ype3 aHaJIM3 Ha NnoJlydYeHUTe pe3ynTtatu, 3aJiIOXKEHU B
nscnepBaHeTo 3a npoekTt no HNC (HayyHounscneaoBatesncku cexktop) (AOI. 241XTA0006-06), cBbp3aHoO C
KOHKPETHW OMWUTU 4Ype3 PUCYHbYHUTE (POPMEHM KaTeropmum, B CUHTE3 C U306pasuUTesIHUTE TEXHWUKWU, KaTo
noAxon 3a reHepuMpaHe Ha KOHUEMUMN N PeLLEHNS 3@ HYXXAUTE Ha rpadUyHUS, NHTEPUOPHUS N NPOAYKTOBUS
An3anH. EkcnepMMeHTUTE AoBeAoXa A0 peasiHM pe3ysiTaTh, KOMTO Ca OCHOBa 3a MpeacToswm n 6baewum
HayyHu TpypoBe. CTaTuaTa LWe KOHCTAaTMpa KOHKPETHUTE MNOCTMXKEeHMs Mo Temata v npobnemaTtukarta,
CBbp3aHa C MpoeKTa 3a HacToAWMS MOMEHT, KOUTO pe3y/iTaTu Ce Npe3eHTMpaT B HayyHu TpyaoBe OT
y4yacTHMUUTE B NpOeKTa, KakTo M Ha rocTM B CbaBTOPCTBO C PbKOBOAWUTENS HA MpoekTa. Pesyntatute oT
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OMUTUTE Ca BbpXYy Be4ye peanu3vpaHuM Au3aiH NpoAyKTM, 4YacT OT KOMTO ca OT yuyebHus npouec no
ANCUMNIIMHM 0T 06W006pa3oBaTeHMA Kypc Ha obydyeHune no MHxeHepeH au3aliH.

KnrouoBun pAyMun: ausanH, GopMeHu KaTeropum, usobpasntenHM MeToaAn W TeXHUKW, [UTUTaHO
odopmneHue.
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PACKAGING AS A CULTURAL PRACTICE

Nikol Traykova, student
Department of Engineering Design, Technical University of Sofia, e-mail: tnikol98@gmail.com

Abstract: In today's world, the custom of wrapping gifts in beautiful paper is an integral part of festive
and special events. Although often perceived as a minor aspect of gift-giving, wrapping paper has deep
roots in the cultural history and symbolism of various societies. From ancient China to the modern West,
the practice of gift-wrapping has evolved significantly, becoming a complex ritual that reflects the social
norms, aesthetic perceptions, and environmental views of the time.

This report aims to explore the historical and cultural aspects of wrapping paper—its symbolism,
significance, and contemporary trends. Why does wrapping paper continue to be an important element of
our customs, and does it reflect the changing values of society?

Keywords: Culture, Symbolism, History, Packaging, Sustainability
OMAKOBKATA KATO KVYJITYPHA NMPAKTUKA

Hukon TpaiikoBa, CTyAeHT
kateapa ,WHXeHepeH pAuzanH", MawwuHocTpouTeneH QakynTeT, TexHUYecku YHUBEpPCUTET-
Codus, e-mail: tnikol98@gmail.com

Pe3toMe: B aHelwHUs CBAT obuyasT Aa ce onakoBaT NoAapbuUM B KpacMBa XapTus € HEM3MEHHA 4acT oT
NMpa3HUYHUTE U CneuuasHuTe CbbUTUA. BbNpekn 4ye 4YecTo ce Bb3MNpUeMa KaTo He3HauuTesnlHa 4acT oT
npoueca Ha gapsiBaHe, ONnakoBbyHaTa XapTus MMa AbJIGOKN KOPEHWN B KYNITypHaTa UCTOPUS U CUMBOJIMKA Ha
pasnuuyHuTe obuectea. OT ApeBeH KuTali 10 CbBpeMeHHUs 3anajl, NpakTMKaTa Ha ONakoBaHe Ha noaapbuUu
€BOJIIOMpa 3HAYUTENIHO, MPEBPbLLLANKN Ce B C/IOXKEH PpUTyaN, KOWTO OTpassiBa COUMANIHUTE HOPMMU,
€CTETUYECKUTE Bb3NPUATUSA U EKOJIOMMUYHUTE BBb3T/IeAN Ha BPEMETO.

[oknaabT uUMa 3a uen ga uscneaBa MCTOPUYECKUTE U KYNTYPHM acrlekTM Ha onakoBbyHaTa xapTusa -
CMMBOJIMKaTa, 3HAYEHNETO U CbBPEMEHHUTE TEHAEHUMWU. 3all0o OMakoBbYyHaTa XapTus nMpoab/ikaBa Ada €
BAX€EH eNleMeHT OT HaluTe ob6Muyam 1 Kak oTpassBa NPOMEHSLMUTE Ce LEHHOCTU Ha 06LLEeCcTBOTO?

KnrouoBu aymm: Kyntypa, CuMmBonuka, Nctopusi, OnakoBka, YCTONYNBOCT
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ENHANCING SCREENPRINTING QUALITY THROUGH GREEN-NOISE
HALFTONING

Pavel LEFTEROV

1. Printmaking department, Faculty of Fine Arts, National Academy of Art

2. Department of Electroinduced and Adhesive Properties, IBPhBME, Bulgarian Academy of
Sciences, e-mail: lefterovpavel@gmail.com

Abstract: While green-noise stochastic halftoning has been introduced by R. Levien in 1992, it has largely
remained limited to offset printing, making it mostly unavailable to artists and designers. This study
examines the application of green-noise halftoning in screen printing, demonstrating substantial
improvements in print quality and resolution. The proposed method significantly improves key image quality
metrics, including structural similarity, peak signal-to-noise ratio, and mean squared error, when compared
to traditional clustered-dot amplitude modulation (AM) halftoning.

Keywords: green-noise halftoning, stochastic halftoning, screen printing, printmaking

noaAoOBPABAHE HA KAHECTBOTO HA CUTONEYATA YPE3 PACTEPU3UPAHE C
XAPAKTEPUCTUKWU HA 3EJIEH LLYM

MNasen JIE®GTEPOB

1. Kategpa ,Mpadmka"™, ®akynTeT 3a u3bLWHM n3kycTea, HXA

2. Cekumns ,EnektpouHayuupaHm n agxesnsHun ceoncrea", UBOBMU, BAH,
e-mail: lefterovpavel@gmail.com

Pe3roMe: Bbnpeku ye CTOXaCTUUYHOTO pacTepusnpaHe C XapaKTEPUCTMKM Ha 3efeH WyM € NpeacTaBeHo oT
P. JleBueH npe3 1992 r., To A0 rosisiMa CTeNEH € OrpaHM4YeHo 40 opceToBMS NeyaT, OCTaBaliKn HEeAOCTbIMHO
3a XYAOXHMUM N agu3aiiHepu. B HacToSAWOTO u3cneaBaHe ce pasrjexaa npuiaraHeTo Ha CTOXacTU4HO
pacTepusmMpaHe npuv cuTonedyaT, KaTo Ce [AEeMOHCTpMpaT CbLEecTBeHW noaobpeHns B KadecTBOTO W
pasgenuTenHata CnocobHOCT Ha nedvata. [peanoXeHuaT MeTod 3HauuTeslHO nofobpsiBa  KOYOBMU
rnokasaTesn 3a KayecTBO Ha M306pa)keHWEeTOo, BKIOUMTESTHO CTPYKTYPHO cxoacTBo (SSIM), cboTHOWeHMe
nnkoB curHan/wym (PSNR) u cpegHokBagpatuyHa rpewka (MSE), B cpaBHeHMe C TpaAULMOHHUTE
amnanTyaHo moaynupatHmn (AM) pactepHun anroputMmu.

KnrouoBu fyMum: 3efeH LyM, CTOXaCTUYeH pacTep, cutonedar, rpaduka
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CHALLENGING AI-DRIVEN DESIGN: A CASE FOR SIMPLICITY IN MODULAR
ARCHITECTURE

Parsa SOHI, Master’s in Architecture
Department of Interior and Architectural Design, Architecture Faculty, University of Architecture,
Civil Engineering and Geodesy, e-mail: parsasohi@gmail.com

Abstract: The rise of Al-driven design tools and contemporary softwares has revolutionized architecture,
enabling highly complex and visually captivating forms. This paper critically examines these advancements,
not to reject them, but to challenge them as one would challenge any scientific hypothesis to better
understand their true value. As Al tools take over the design process, there is a growing risk of disconnect
between the designer and their craft, making designs harder to relate to human nature and traditional
architectural principles. Projects such as the Heydar Aliyev Centre and the Morpheus Hotel in Macau
showcase the impressive power of these advanced tools but highlight the increasing complexity and
detachment from natural forms and intuitive understanding. This paper presents a simpler yet equally
sophisticated alternative, using aperiodic patterns that retain visual complexity without the high
manufacturing costs or excessive reliance on Al. By exploring examples, the paper argues that challenging
the dominance of AI-driven design can help architects remain grounded in fundamental principles while still
embracing innovation.

Keywords: Aperiodic Patterns, Modular Architecture, AI-Driven Design Tools, Architectural Innovation,
Geometric Design, Digital Tools, Human-Centred Design

NPEAN3BUKATEJICTBOTO HA AI-AU3AWHA: APTYMEHT 3A NMPOCTOTA B
MOAYJIHATA APXUTEKTYPA

Mapca COXU, MarucTtbp No apxuTeKTypa
KaTtegpa ,VIHTepnop u apxuTekTypeH am3anH", dakynTeT Mo apxuTekTypa, YHMBEPCUTET No
apxXuTeKTypa, CTPOUTENCTBO U reogesns, e-mail: parsasohi@gmail.com
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Pe3oMme: Bb3xoabT Ha Al-3aABMXBAaHUTE WHCTPYMEHTU 3a AM3AMH W CbBpPEMEHHUTe codTyepu ca
pEBOIOLUMOHM3NPAnN apxmTeKTypaTta, NO3BONSABANKN Cb34aBaHETO HA U3K/IIOUMTENTHO C/I0XHU U BU3YasHO
3aBnagasawm dopmu. Tasm CTaTMsa KPpUTUYHO pasrnexaa Te3nm NOCTUXKEHUS, He 3a Aa MM OTXBbpAau, a 3a Aa
M OCMOpW, KaKTO Ce OCMopBa BCSKa HayyHa xunoTtesa, C uen no-aobpo pasbupaHe Ha TaxHaTa UCTUHCKA
cTonHocT. C paswupsiBaHeTo Ha ponsta Ha Al (M3kycTBeH VIHTeneKkT) B npoueca Ha NpoeKTupaHe, HapacTea
PUCKBLT OT NpeKbCBaHe Ha Bpb3KaTa MexAay Au3alHepa U HeroBoTO TBOPYECTBO, KOETO MpaBu MNPOEeKTUTe
rno-TpyAHW 3a CBbp3BaHe C YoBellKkaTa npupoga v TpaanuUMOHHUTE apXUTEKTYPHU NPpUHUMNU. NpoeKkTn KaTo
LeHTbpa Xenpap AnveB n xoten ,Mopdeyc" B Makao AeMOHCTpupaT BreyaT/igBallata cuia Ha Tesu
CbBpEMEHHU WHCTPYMEHTM, HO CbLLO Taka noayepTaBaT HapacTBawaTa C/JOXHOCT U OTKbCBAHETO OT
ectecTtBeHMTE (DOPMU N MHTYUTMBHOTO pasbupaHe. Tasm ctatmsa npeanara no-npocra, HO CbLO TOJIKOBA
C/I0XXHa anTepHaTuBa, W3MNOoN3BalikM anepuoauMyHU MOAENWN, KOUTO 3ana3BaT Bu3yasiHaTa C/IOXHOCT 6e3
BMCOKUTE NPOU3BOACTBEHMN Pas3xoan M NpekoMepHaTa 3aBucUMMOCT OoT Al. Ype3 pasrnexaaHe Ha npumepw,
cTaTugaTa aprymeHTmpa, 4e npean3BuKaTencTBoTo Npea AoMUHaunaTa Ha Al-3aaBMXXBaHUA AM3alH MOXe Aa
MOMOrHe Ha apxXuUTeKTUTe [a OCTaHaT CBbP3aHW C OCHOBHWUTE MPUHLUWMNKU, KaTO CbLUEBPEMEHHO npuemat
MHOBaumuTe.

KnouoBu aymm: AnepnoanyHm Mogenu, MoaynHa ApxutekTypa, Al-gn3anH MHCTpyMeHTU, ApXUTEKTYPHU
NHoBauumn, N'eometpuueH AunsanH, AurntanHn NHcTpymenTn, msanH ¢ ®okyc Bbpxy Yoseka
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INTERIOR PROJECT OF SERENITY DESIGN STUDIO

Radostina BOZHIKOVA, graduate student
specialty “"Engineering Design”, Technical University-Sofia, e-mail: radost.rb@abv.bg

Abstract: The thesis "Design Studio Serenity's interior project" presents an in-depth research and design
solution for creating an innovative office space, including departments for interior, product and graphic
design. The main goal of the project is to combine functionality and aesthetics, creating an environment
that stimulates the creativity and productivity of workers, while providing comfort and visual harmony for
customers. The project emphasizes the creation of a dynamic office space through the use of organic forms,
soft lines and natural materials that create a sense of calm and harmony. The space is divided into several
key sectors: work, recreation and meeting areas, which aims to ensure maximum functionality and
ergonomics. Particular attention is paid to freedom of movement and visual connections between individual
areas, which promote communication between teams. The project demonstrates how through careful
planning and innovative design it is possible to create a space that meets the high demands of modern
creative professions while providing a sense of harmony and aesthetic satisfaction.

Keywords: interior, functionality, ergonomics, aesthetics

NMPOEKT 3A MHTEPUOP HA ,,AU3AWNH CTYANO SERENITY"

PapoctuHa BOXXUKOBA, aunnomMmaHT
cneunanHoct ,MHxeHepeH ansanH", TexHnueckn yHuBepcnteT-Codus, e-mail: radost.rb@abv.bg

Pesiome: [lunnomHaTta paboTa ,lpoekT 3a uHTEpMOp Ha ‘m3anH ctyamo Serenity’ npeacrass 3aabnb6o4eHo
nscneaBaHe M NMPOeKTaHTCKO pelleHne 3a Cb3haBaHe Ha MHOBATMBHO O(UCHO NPOCTPAHCTBO, BK/IOYBALLO B
cebe cu OTAENM 3a MHTEPUOPEH, NPOAYKTOB U rpaduyeH ansariH. OCHOBHaTa Len Ha NpoeKkTa e Aa cbyeTae
PYHKUMOHANHOCT M ecTeTMKa, KaTo Cb3Aade Cpefa, KOsiTO CTUMYNMpa KpeaTMBHOCTTa M NMPOAYKTUBHOCTTA

19



Hay4yHa KoHdepeHuns
D etc. — ,CbBpeMeHHM TEXHONOMMN B AM3aliHa, apXMUTeKTypaTa, N3KyCcTBOTO U KynTypaTa” 2024

C60pHUK pe3toMeTa

Ha paboTewuTe, AOKATO OCUrypsiBa KOMMOPT M BM3yasiHa XapMOHUSA 3a KIMEHTUTE. MpoekTbT MocTaBs
aKLEHT BbpXY Cb3faBaHETO Ha AMHAaMWYHO 0DUC NPOCTPAHCTBO Ype3 M3MOSI3BAHETO Ha OpraHMyHK opMu,
MEKM JIMHUM W EeCcTeCTBEHM MaTepuanun, KOUTO Cb3AaBaT YCellaHe 3a CrOKOWCTBME U XapMOHMS.
MpoCTpaHCTBOTO € pa3fefieHO Ha HSKOIKO K/TI0UYOBU CEKTOpaA: 30HM 3a paboTa, 0TAUX U CpeLLum, KOETO Lenu
Aa OCUTypU MaKCMMasHa (YHKUMOHANMHOCT M eproHoMMYHOCT. OTAeneHo e 0CO6eHO BHMMAHUE BbpXy
cBoboflaTa Ha ABUMXKEHUE U BU3YyaNlHUTE BPb3KM MEXAY OTAE/HUTE 30HM, KOUTO HacbpuaBaT KOMYHUKaLMATA
Mexay ekunute. MpoeKkTbT AEMOHCTPMpA KakK 4ype3 BHMMATeNHO MJaHMpaHe M WHOBATMBEH AM3aliH e
Bb3MOXHO [a Ce Cb3Aaje MPOCTPAHCTBO, KOETO OTroBaps Ha BUCOKMTE M3UCKBAHWS Ha CbBpPEMEHHUTE
TBOpYeckM npodecun, KaTo CblLIEBPEMEHHO OCUrypsiBa YCellaHe 3a XapMOHWUS M ecTeTMYecko
YOOBNIETBOPEHME.

KnrouyoBu aymm: nutepuop, dJYHKLJ,VIOHaJ'IHOCT, €ProHOMNYHOCT, eCTETUKA

DESIGN OF A CONTEMPORARY COOKBOOK WITH FAMILY RECIPES

Ralitsa GEORGIEVA, graduate student
specialty “"Engineering Design”, Technical University of Sofia
e-mail: ralitsa_georgieva0l1@abv.bg

Abstract: Culinary Gift is a project that combines family recipes with innovative visual and digital elements.
Each recipe is accompanied by author's photographs, and some of them by videos shot by me personally
to convey the preparation process in detail. Through embedded QR codes, readers have the opportunity to
view additional video materials that enrich the experience and make cooking even more accessible. Each
page is an invitation to discover the magic behind each recipe.

Keywords: cooking, book, family recipes, culinary photography

AU3ANH HA CbBPEMEHHA FrOTBAPCKA KHUIA CbC CEMEWHM PELIENTU

Panuua FTEEOPrMEBA, aunaoMaHT
cneumanHocT ,MIHXeHepeH amsanH", TexHnyeckn yHusepcutet-Codus
e-mail: ralitsa_georgieva01@abv.bg

Pe3tome: ,KynnHapeH gap" e nmpoekT, KOMTO KOMbuHMpa CEMENHM peuenTu C MHOBATUBHU BU3YasHU U
AVrvTanHu enemeHTN. Becska peuenTta e npuapyxeHa oT aBTOpPCKM doTorpadmn, a yacT oT TSX M OT Buaea,
3aCHETM JIMYHO OT MEH, 3a Aa npejajaT AEeTawsiHO npoueca Ha npuroTesaHe. Ypes BrpageHn QR kogose
ynTaTeNNTE MMaT Bb3MOXHOCT Aa BUASAT AOMBHUTENHM BugeomaTepuanu, Konto oborataeBaTt N3KnMBSABAHETO
M NpaBAT roTBEHETO OLle No-A0CTbMNHO. Bcska cTpaHuua e nokaHa Aa OTKpMeTe Marmsita, KOSITO ce Kpue 3aj,
BCSIKa e4Ha peuenTa.

KnrouoBu yMm: KynmHapus, KHUra, CEMenHn peuenTu, KyanHapHa doTtorpadus

WIND CHIME WITH ADDED FUNCTIONS

Rositsa MUCHOVA, student
specialty “Engineering Design”, Technical University of Sofia, e-mail: muchovarosie@gmail.com

Abstract: After a long day at work, what could be better than a well-deserved break, either alone or with
your loved ones? You come home, sit on the porch, the terrace or on your sofa in the living room and
simply relax. You enjoy the pleasant weather, look out over the night town/village, the nature around you
and hear a gentle, magical sound as the wind sets your wind chime in motion. You feel the scent emanating
from it, see the lights reminiscent of fireflies in an enchanted forest, and you don’t want to leave your
comfortable spot, wishing the next day would never come

Keywords: design, arts, music, wind, light, fragrance, comfort
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BATBPEH YAH C AJOBABEHUN ®YHKLNU

Pocuua MYYOBA, ctyaeHT
KaTeapa ,MHxeHepeH ansanH", TexHnyeckn yHuBepcuteT-Codus,
e-mail: muchovarosie@gmail.com

Pesrome: Cnep eanH HanperHaTt paboTeH aeH KakBO No-xybaBo OT 3acny)eHa no4ymsBKka, caMm CbC cebe cu
WAN camo cpef Hal-6nuskuTe? Mpubupall ce, csgall Ha BepaHAaTa/Tepacata/Ha AMBaHa B Xosia U NMpocTo
cv noumBall. HacnaxaaBall ce Ha xy6aBoTO BpeMe, rnejall HOWHWA rpas/ceno, npupoaaTa okoso cebe cu
M 4YyBall JieKk MarndeH 3BYK, 6narogapeHume Ha BsITbpa, KOWTO pa3byTBa TBOS BATbPEH 4YaH, ycewall
apoMaTa, KOMTO Cce HOCW OT Hero, rnejall CBET/IMHKUTE NpUMYaLLM Ha CBETY/IKM BbB BbjilebHa ropa U He
MCKal Aa cTaHew oT yA0BHOTO MSCTO U Aa HAaCTbMNW crieaBallms AeH.

KnrouyoBu AyMM: [M3aiiH, U3KYCTBa, My3uKa, BSTbp, CBET/IMHA, apoMaT, YioT

PERSPECTIVE ABERRATIONS

Rumen ANKOV, PhD student
Department of Engineering Design, Faculty of Mechanical Engineering, Technical University of
Sofia, e-mail: rumen.ankov@tu-sofia.bg

Abstract: The article analyses the possibilities of creating visual projections or images located outside the
semantic plane of art. Can we create an image that is at the limits of the ,gestalting" of the image from
the subject's mind and even beyond them? What would be the impact of such an image on the subject? Is
the communication between the subject and the images (both in art and the image as a visual phenomenon
in general) oriented towards meaning, or is it oriented more towards affective impact? If the perspective
image is a projection and in this sense a similitude of the sense-knowable reality, then is it possible to find
a projection of the sense-unknowable reality, of the super-reality? Where are the limits of perspective as a
system of image projection and where does anamorphosis begin?

Through actually created anamorphic images with different degrees of deformation (aberration compared
to the perspective projection), the article analyses geometric-perspective methods for creating images
beyond the boundaries of the image and the (in)possibilities of their gestaltisation. A classification of the
degrees of ,an amorphization™ of the image to this gestalt-boundary has been made, as well as an attempt
to analyse their influence and impact on the subject of observation. Also, through visual experiments, the
limits of knowability, or the gestalt of the image, both in anamorphic images and in art in general, have
been determined.

Keywords: anamorphosis, aberration, perspective, mirror, image, gestalt.

NMEPCNEKTUBHUN ABEPALIUA

PymeHn AHKOB, nokTOpaHT
KaTtenpa ,VHXeHepeH an3anH", MawnHocTpouTeneH gakynTeT, TeXHNYeCKn yHUBEepCUTeT-
Codusa, e-mail: rumen.ankov@tu-sofia.bg

Pesiome: CraTtmsaATa aHanmM3upa Bb3MOXHOCTMUTE 3a Cb3JaBaHe Ha BU3yasllHM npoekumn unm obpasm,
HaMupaln ce M3BbH CEMaHTMYHaTa MJIOCKOCT Ha WM3KYCTBOTO. MoXeM Nu Aa cb3dageM msobpaxeHue,
HaMUpaLlo Ce Ha rpaHnuMTE Ha ,rewantnpaHeTo” Ha obpasa OT Cb3HaAHMETO Ha cybekTa 1 AOpU OTBBLA TAX?
KakBo 61 6uno Bb3aencTBneTo Ha TakoBa nsobpaxeHune Bbpxy cybekta? OpmMeHTUpaHa n e KOMyHuKaumsTa
Mexay cybekTta n obpasuTte (KakTo B M3KYCTBOTO, Taka M 06pa3bT KaTto BusyaneH peHoMeH Bbobule) BbpXy
CMUCBb/IA, WM TS € Haco4deHa MO-CKOPO BbPXY adeKTMBHOTO Bb3AeNcTBMe? AKO MNepcnekTUBHOTO
n3obpaxeHue e NpoeKkumss U B TO3M CMUCH NoAobue Ha CETMBHO NO3HaBaeMaTa PEeasHOCT, TO Bb3MOXHO /M
e aa 6bae HamepeHa nNpoekuus Ha CEeTUBHO Herno3HaBaeMaTa peasiHOCT, Ha CBpbX-peanHocTTa? Kbae ca
rpaHuLMTE Ha nepcnekTMBaTa KaTo CUCTeMa 3a Npoekums Ha obpasn un kbae 3anodsa aHamopdo3aTa?

Upe3 peanHo cb3pageHu aHamopdHu obpasu € pasnmyHa creneH Ha agedopmaumsa (abepauusa cnpsMo
nepcnekTMBHaTa Npoekuus), ctatusaTa aHanMsanpa reoMeTpMyHO-NepCcrnekTMBHU MEeTOAM 3a Cb3faBaHe Ha
n3obpaxeHuns OTBbA rpaHvumTe Ha obpasza u (He)BBb3MOXHOCTUTE 3a rewanTupaHeTo uMm. HanpaseHa e
Knacndukaums Ha cteneHmTe Ha ,aHamopdupaHe” Ha obpasa 40 Tasu rewanT-rpaHMua, KakTo M OnuT 3a
aHanu3 Ha BAUAHWETO U Bb3AENCTBMETO UM BbpXYy cybekTa Ha HabnwgeHuwe. CblWo Taka ype3 BU3yasiHU
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ONUTM ca onpedefieHn rpaHULUUTE Ha MO3HABaeMocTTa, WAW rewanTupaHeTo Ha obpasa KakTo B
aHaMopdHUTE U306paxKeHns, Taka U B U3KYCTBOTO BbobLLE.

KnrouoBu aymm: aHamopcosa, abepauus, nepcnekTnea, ornegano, obpas, rewant.
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CHIROTECHNICAL REQUIREMENTS - OBLIGATORY PART OF ERGONOMIC
ANALYSES OF MANIPULATED BY HAND PRODUCTS

Svetla IVANOVA-VASSILEVA, PhD
Department of Engineering Design, Technical University of Sofia
e-mail: vassileva@fdiba.tu-sofia.bg

Abstract: Within the study in the subject Ergonomics for Engineering Design course students obtain
experience of hydrotechnical requirements needed for the analyses of form and material of various products
with which human interacts through direct contact via hand, fingers or hand palm. This is a necessary part
of ergonomic analysis when designing new analogues or redesigning existing ones.

Keywords: Ergonomic analysis, hydrotechnical requirements

XUPOTEXHUYECKUTE USNCKBAHUA - HEOBXOAMUMA YHYACT OT
EPTOHOMMNYHUA AHAJIN3 NP MAHUNYJTIALUUN HA N3AENNA C PbKA

CeBetna MBAHOBA-BACWUJIEBA, A-p vHX.
kateapa ,WHXeHepeH pAuzanH", MawwuHocTpouTeneH @akynTeT, TexHU4Yecku YHUBEpPCUTET-
Codums, e-mail: vassileva@fdiba.tu-sofia.bg

Pe3toMe: B paMkuTe Ha 06y4YeHWMETO Mo AUCUMMNANHATAE EproHoMuMsa 3a cneumanHocT MHXeHepeH AM3aitH
CTYAEHTUTE NPUAOBMBAT OMUT OTHOCHO MpuaraHe Ha XUPOTEXHUMUYECKUTE M3UCKBAHUSA MPU aHanuM3 Ha
dbopmaTa M MaTepuana Ha pasnnYHM U34ENNsi, C KOWUTO YOBEK B3aMMOAEMNCTBA 4Ype3 MNpsiK KOHTaKT
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nocpeacTBoOM pbKa, NPbCTU UK ANaH. ToBa e HeobxoanMMa 4acT oT E€ProHOMUYHUNA aHaNN3 NpU NPOEKTUPaHE
Ha HOBW aHano3n unnun pe,u,m3a17|H Ha CblleCTByBallK.

KnouyoBu AyMMU: eproHOMUYEH aHanu3, XMpoTEXHUYECKN N3NCKBAHUSA

ANALYSIS OF THE RESULTS OF AN ANECTICAL SURVEY AMONG BUSINESSES
IN BULGARIA ON ATTITUDES TOWARDS HIGHER EDUCATION IN DESIGN

Silvia TCHEPAROVA, Eng-Designer, PhD Student
Department of Industrial Design, University of Ruse “"Angel Kanchev”
e-mail: scheparova@uni-ruse.bg

Yordan DOYCHINOV, Assoc. Prof., Eng., PhD
Department of Industrial Design, “"Angel Kanchev” Univesity of Ruse,
e-mail: doichinov@uni-ruse.bg

Abstract: This article analyzes the results of a survey among businesses in Bulgaria regarding attitudes
towards higher education in design, needs for hiring employees with higher education in the field of design.
Explores attitudes towards internship programs and attitudes towards different types of projects that help
link education to business.

Keywords: design, art, education, business.

AHAJIN3 HA PE3YJIATU OT AHEKTHO NMPOYYBAHE CPE/J] BUSHECA B
BBb/ITAPUS OTHOCHO HAT/IACUTE KbM BMCLUETO OGPA3OBAHMETO MO
ON3AWAH

Cuneua HENMNAPOBA vH)X.-AM3., AOKTOpPaHT
KaTteapa MpomuwneH ansaiiH, PyceHckn yHnBepcuteT ,AHren KbH4yes",
e-mail: scheparova@uni-ruse.bg

Mopaan JOWYUHOB, pou. A-p MHX.
KaTteppa lNpoMuwneH avsanH, PyceHcku yHusepcuteT ,,AHren KbHues"
e-mail: doichinov@uni-ruse.bg

Pe3tomMe: Tasn cTaTua aHanusMpa pesyataTtuTe OT aHKeTHO NnpoyyBaHe cpes 6usHeca B Bbnarapust OTHOCHO
HarnacuTe KbM BUCLWIETO 06pa3oBaHMETO MO AM3aliH, NOTPeBbHOCTUTE OT HAaeMaHe Ha CIyXUTenu C BUcCLle
obpa3oBaHuMe B obnacTTa Ha An3aiHa. MiscneaBa HarnacaTa CpsiMO CTaXXaHTCKWM MporpaMm U OTHOLLEHMETO
KbM pasfiMyHM BUAOBE NMPOEKTU, KOUTO croMaraTt o6Bbp3aHOCTTa Ha obpa3oBaHmeTo ¢ 6M3Heca.

KnwouoBu aymu: amsaliH, U3KycTBo, o6pa3oBaHune, 6M3Hec.
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of Education, Department of Educational Fine Arts, Ankara, Turkey, International Journal of Curriculum
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PORTABLE WATER FILTER DESIGN

Theodora KOVACHEVA, graduate student
specialty of Engineering Design, Technical University of Sofia, e-mail: tediko1999@gmail.com

Abstract: The “"Watee” portable water filter purifies water in an innovative way, different from traditional
filters, using the shock electrodialysis method. It uses an electric current to separate water into clean and
dirty, providing fast and efficient purification. The device is economical and environmentally friendly, which
makes it an ideal solution for access to clean water in a variety of conditions.

Keywords: water, purification, innovation

AOU3AWH HA NPEHOCUM ®WUJITHP 3A BOOA

Teopopa KOBAYEBA, avnaioMmaHT
CneuunanHoct ,MHxeHepeH ansann", TexHmueckn yHmeepcmteT-Codus,
e-mail: tediko1999@gmail.com

Pe3tomMme: lNMpeHocnmunat punTbp 3a Boaa "Watee" npeuncresa BogaTta no MHOBATUBEH Ha4uH, pasnyeH OT
TpagMuMoHHUTEe BUATPU, U3NON3BaKM MeToda Ha LLUOKOBa efieKkTpoananmsa. Toil M3Non3Ba enekTpuYecku
TOK, 3@ Aa pasjenu BojdaTta Ha Yncrta 1 3aMbpceHa, ocurypsisankm 6bp30 1 edbekTMBHO NpeuncrTeaHe. YpeaoT
€ WKOHOMWYEeH M eKkocbobpaseH, KOeTO ro MnpaBW WAeasiHO pelleHMe 3a [OCTbM A0 4YucTa BoAda B
pa3Hoob6pasHu ycnosus.

KnrouoBu gyMm: Boaa, NpeyncTeaHe, MHoBaL s

DESIGN AND DEVELOPMENT FROM LANDLINE TO MOBILE SMARTPHONE

Theodora PESHEVA, Assistant Professor PhD
Department of Engineering Design, Technical University of Sofia,
e-mail: teodorallart@gmail.com

Abstract: The report is devoted to the development and expansion of the functionality of telephone sets.
The technical characteristics of landline telephones, their form and development over the years are
considered. The reasons for the change in the shape, size and other elements related to the dynamic
changes in the design of the phones. The transition from a landline to a mobile phone. Design features and
development of mobile phones and their evolution into smartphones. Analysis of smartphone elements
from a product design perspective. Current status of landlines. Trends in the development of mobile phones.

Keywords: Design, Digital, Development, Phone, Smartphone, Communication

OW3AWH U PABBUTUE OT CTALUMOHAPEH TEJIEOOH O MOBWJIEH
CMAPT®OH

Teopopa NELWWEBA, rn. ac. a-p
kateapa ,WHxeHepeH AausanH", MawwuHocTpouTeneH dakynTeT, TeXHUYecKn YyHUBEepCcUTeT-
Codusg, e-mail: teodorallart@gmail.com

Pestome: [JoknaabT € NOCBETEH HA Pa3BUTUETO U pasWMPsABAHETO HA PYHKLMOHANHOCTTA Ha TenedoHHUTe
anapaTtu. PasrnexpaTt ce TexHWYeCKM XapaKTEPUCTUKK, Ha CTaumoHapHuTe TenedoHu, TaxHaTa dopma u
pa3BUTUETO M B roanHuTte. NpuunHnTe 3a NpoMsHa BbB popmaTta, rofieMmHaTa u Apyrm eNeMeHTn CBbp3aHu
C AMHaMU4YHWUTEe NPOMEHU B AM3aliHa Ha TenedoHuTe. MNpexoabT OT CTauMoHapeH KbM MobuneH TenedoH.
[Ou3aiHepckn XapakKTepUCTUKN U pa3BuUTUE Ha MObUAHUTE TenedOHM N eBOMIOMPAHETO UM B CMapTGOHMU.
AHanusa Ha eneMeHTUTe Ha cMapTAOHUTE OT rneAHa To4Ka Ha NPOAYKTOB AM3aliH. HacTosawo CbCTOSHUE Ha
CTauMoHapHuTe TenedoHn. TeHAeHUMN B pasBUTUETO Ha MOBUAHUTE TenedoHu.

KnwouoBu ayMu: amsaliH, Aurutaamsaums , pasesutue , cMapT@oHuM , KOMyHMUKaLma
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BRINGING BACK THE SPIRIT OF ART NOUVEAU: CONCEPT SKETCHES FOR THE
RENOVATION OF A BUILDING IN SOFIA

Aylya BYULYANT, student
Department of Engineering Design, Faculty of Mechanical Engineering, Technical University of
Sofia, e-mail: aismet@tu-sofia.bg

Abstract This paper explores the significance of keeping the original design of Sofia’s “cultural heritage”
buildings, and preserving their history. The study aims to examine the issue with “cultural heritage”
properties being left to waste away and how preservation is possible by using “"House with the Strawberries”
as an example. It offers a design concept for the outside look and specific elements of the house, using
principles of heritage renovation. The study provides an understanding of the building’s history, materials,
and elements and highlights the characteristics of the Art Nouveau period in architecture. It concludes with
a discussion on the topic presented.

Keywords: architecture, urban planning, heritage renovation, Art Nouveau
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DESIGN OF "GECKO BOARD” MOBILE APPLICATION FOR CONFIGURATION OF
CLIMBING WALLS

Antoniya SIMEONOVA, Figmaistor
e-mail: toni.simeonova29@gmail.com

Abstract: Climbers often struggle with planning and executing training sessions due to cumbersome and
time-consuming traditional methods. They need a personalized and intuitive platform for tracking progress
and selecting routes. Existing tools often lack user-friendliness, leading to frustration and inefficiency. The
project presented in the paper aims to solve these issues by creating a mobile application that combines
functionality, ease of use, and modern design to improve the training experience for climbers. Gecko Board
is a mobile application designed to facilitate climbers in planning and executing their training sessions. It
aims to create an intuitive and functional tool that offers effective training programs and personalized
routes. The application features a modern aesthetics, easy navigation, and a high degree of usability.

Keywords: UX & UI design, mobile application, climbing, climbing walls
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VISUALISATIONS THROUGH KNITTED STUCTURES

Boryana GEORGIEVA, Assos. Prof., Eng., PhD
Department of Engineering Design, Technical University of Sofia,
e-mail: b_georgieva@tu-sofia.bg

Sofia ANGUELOVA Assos. Prof., Eng., PhD
Department of Engineering Design, Technical University of Sofia, e-mail: sna@tu-sofia.bg

Abstract: Information visualisation has long been used to convey messages and ideas, from the abstract
to the very concrete. Data of different types and natures are conveyed mainly using visual images and
colour coding. Historically, this began in ancient times with cave paintings and pre-literate methods of
information transmission. Nowadays, information is easily accessible, literally everywhere, and its
visualization is used in science, business, education, entertainment, everyday life. Information visualisation
and its infographics have become very popular. This article presents the use of knitted structures to visualise
information and the analysis of the composition of yarns, their properties and their ability to take different
forms. A significant number of scientific and artistic interpretations of knitted structures created for the
purpose of information visualisation are considered.

Keywords: knitted structures, data and information visualisation, colour coding
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APPROBATION OF A SYSTEMATIC APPROACH FOR BRAND DESIGN IN MEDICAL
UNIVERSITY-PLOVDIV

Kristin OZANIAN, PhD student
Department of Mechanics, FMU, Technical University of Sofia, Branch Plovdiv,
e-mail: k.ozanian@gmail.com

Abstract: In the context of higher education, any brand must first and foremost create a sense of pride
and belonging and effectively engage all groups with whom the organization communicates. At the same
time, every brand is also a promise - to students and prospective students - of a high educational standard;
to faculty and staff — of a stable and continuity organizational structure. To society, it is a promise of
responsibility and development; to business partners, of stability. In the specific case of Medical University-
Plovdiv, through the approbation of a systematic approach to brand design, a comprehensive concept of
visual identity was applied by creating an institutional brandbook, a common and unified communication
strategy for the University. We conceptualized a system for developing future designs, determined a way
to unify the accreditation, business cards and electronic correspondence. We built a repository of brand
resources and a catalogue of different logo compositions, from selected and categorized fonts, tested
element choices and compositions against the purpose of the messages and their recipients. We created a
strategy for identifying target audiences, determining keywords, choosing tone, vision and direction for
impact. The selection strategy was based on variation and combinability to be able to satisfy different
groups of target audiences.

Keywords: brand, design, higher education, brandbook, Medical University-Plovdiv
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